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NOTATICN:

r,_---’-_ n-¥. = non vibrato

f—t—]

r__ rw normal vibrato

rm = Blov,very wlde vibrate, with one complete cyclas
of the vibrato being squal in duratlon tu that of
A quarter note at the prevailing rate of pulse
(unless apecified durations are indlcated for these
vibrato piteh Inflsctions, as at the end of Line
l, page 1).

rw\m - slow vibrgtc (at the prevailing rate of pulsatiom,

as abcve). The width of the vibrate is indicated
graphically--i.e. - the vibrato begins poc., widens
into moltiseime, and then narrows hack to poso.

M _l'rmmimiﬂtlthhﬂmhpmdmh;l
of msical phrasss.
AFAP - Trill as fast as possible.
fﬁ ‘= Play this group of notes as quickly as possibls.
T e
i = Altered fingerings are Indicated according to the
- syatem pressated in R, C. Caravan, Extended Technlgues

fnrﬂllrl.uﬂlndﬁuﬂphnﬂ,-ht_ﬂ;mqln
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The nctated fingerings correspond to the saxophons
£ keys as follows:
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%‘ II - quarter—tone sharp

a" = thres=quartsr tones sharp
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b ji - quarter-tone flat

k - thres gquarter-tones flat

S - to = a contiouous pitch laflection
. Jortamento - & comtimens :

i1

| At Sections in which this marking appears (pp. 5-10)

| are characterized by proportionate rhythm; i. e. -

i the duration between events is proportionate to

| the horizontal distance indicated. The length
betwesn parks corresponds to a duration of one

| second. A vertical line acroms all ataves

in a system occcurs svery five seconds.

e —

Tha electronic scunds are notated graphieally; that is, not according
to any standard notation (which does not in fact exist),; but according to
whatever symbols have been felt 1o be most appropriate for these sounds.
Therefore the performer (s advised to listem to the tape part alone several
times in order to becowe familiar with the sounds and their corresponding symbols.

Panning, or apparent motion of a sound fros ope speaker to another, is
indicated by arrows.

Pitches in the tape part are transpossd to correspond to the written
range of the saxophone.
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CO=-ORDINATION

Co-ordination between performer amnd tape is one of the most
difficult performance problems of a piece such as this. The performer
is advised again to listen to the tape part alone several times in
order to become familiar with the sounds and their corresponding
symbols,

The performer may wish to make a cassette duplicate of the tape
part (a stereo, or even mono, reduction) for rehearsal purposes.

Dashed vertical lines are fregquently provided to indicate im-
portant gimultaneities or antecedent/consequent relationships between
the saxophone amd tape parts,

In order to allow more freedom for the performer in the sax
cadenza and at the beginning of the coda, the tape is to be stopped.
White leader tape has been spliced into the tape at this point.

The services of an agsistant will be rlq'l.l.j,:r.'ﬂ to stop the tape,
manually move the tape forward to the splice at the end of the leader
{the splice should be positioned beneath the record head), and to
gtart the tape again at the proper point (either a copy of the score,
or visual cues from the performer will be necessary for this).

Pentacle!
fnr- alto saxophone and "tapa®
duration: 8* 14"

Pentacle! is cne of a series of worke that explore the

compositional possibilities arising from the juxtaposition of the
flexibilicy and immediacy of a live performer with the aloof and
alien nature of pre-recorded electroacoustic sounds. A related
area of exploration involves the dramatic implicaticns of the
placement and apparent movement of sounds in the soundfield of the
loudspeakers. From this the following scenaric emerges: the
saxophonist innocently begins the work, with a solo. After a
short while, the speakers emit a series of soft, short sounds
among themsalves, as if comapiring. Indeed, in the next section
the saxophonist is attacked from all sides, and is batted about as
if he or she were the metal ball in a pinball machine. The
performer survives this episcde and is able to proceed with &
brief cadenza. This is interrupted, however, by a sudden, massive
*attack® as the tape makes one more effort to obliterate the
performer. The saxophonist holds forth and emerges triumphant, on
an altissimo *"a." The electroacoustic sounds are thus forced to
reach an accommodation with the performer, and the initial repose
of the piece is restored by the onset of the coda.

Samuel Pellman was born in 1953 in Sidney., Ohio. He received a
Bachelor of Music degree from Miami University in Oxford. Chio,
where he studied composition with David Cope, and a D.M.A. from
Cornell University, where he studied with Karel Husa and Robert
Palmer. Many of his works may be heard on recordings by the °
Musical Heritage Society, thas Cormall University Wind Ensemble,
and Redwood Records, and much of his music is published by the
Continental Music Press and Wesleyan Mugic Press. He is also the
author of' An Introduction to the Creation of Electropacoustic
Music, a textbook published by Wadsworth, Inc. FPresently he is a
Professor of Music at Hamilton College, in Clinton, New York,
whare he teaches theory and composition and is director of the
Studio for Conmtemporary Music.

v




this page intentionally left blank



for Earle 5. Grregory ;
IEM'-E!L".J-H.", ‘_11——? (J PI-.U\)

j__ ey FM. 3. A
I% I F = : =
P — " ———— pp ~—

re
e
e
T;-J ___'| l_ G ‘h'
o — - e
e e : a_Bee
I s L~

F_E_I Iil Ti_n Tir :E__ Flé
: i oz £ 5 H

I% 3 £ = be M:;ﬁ-mw/;_

w|= . =
RF IE=x ¥ = T i EEFE
o §
ressivg
g .
— - D f|
Gax 1 _r:—?— r
g o
P en np=f wp=p

LF







R

iR

RF

A

LF

LR

= ﬂ { T
l' +1__..+w"'ﬁ_
Pui.:- ir,

e
e

} " _"'-_ m -_Ii_ r Auumenund
h. ..F,. f-—'l-u —p— ¥ % 1‘: = -
5 ﬁz‘ — -
[r #.E Fn-’.n et '_‘—____:_-ulp m‘“l-:. &Pl
— P R— e —— ——

_ﬁ_@_‘-ﬁ_-%_%ﬂ‘ﬁ—a%i




e
* = == g
- |
—_— e 1T
v = ==, -—-—-%L F
i ' a o
L T pn Ll.r.?. ;
» L_‘#’I "@ A




(The Ganr)

1 TRE ™ d.I-‘I-lI"TW'f_IT-l W T, WEE R
L L

| ’ L T T T T T T T T I —
e
i




T E—

.#J —

i

__.
1

oy

i
e 7
-

"

Le
e
®

I'I'!T-
a

4

A for Sorr

i e

Sax

1.! aa-l

samprs £

SAx

LF




Tape Caoewza

r
—ﬂ_._‘-_r-h.——-_l-.--:l.- N e e
L A e T e J:-lq._..l-— a---—r_-_,-—'.l- ..-.-_——,_L-




. r,l #r

sy %FEA-&Mo““ ‘E'.
w | | wd | —
R | ey A——® #2 | % =

13
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