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In physics, the term “chromatic aberration” refers to the spectral arcs that appear around bright 
lights when viewed through the edges of inexpensive lenses.  In music, the term 
“chromaticism” refers to the “color” that is added to music by the use of pitches that are beyond 
the scale.  In this piece, arcs of chromatic pitches are presented as flashes of lights against the 
black background of silence.  In many respects this piece is reminiscent of the “night music” of 
Bela Bartok.  The arcs of chromaticism occasionally are scampering, sometimes are skittish, 
and at other times seem quite serene.  Often they are interrupted by clusters of pitches that trail 
off in a series of echoes, like the tape echo effects so often heard in the 1960s and 1970s in the 
sound tracks of nightmare films.  Ever so briefly, this piece brushes against the edge of the zone 
of twilight, the boundary between light and dark, between evening and night, between what is 
real and what is imagined. 
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Just prior to the beginning of the performance, set the sostenuto pedal to hold all of the keys (black and white) in the octave above the lowest C on the keyboard.
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






5:4



   
6:4



   







 

5:4



   



mp





mf

       




p



mf



p mf

 







"real tiny"

legatissimo

(just keep repeating this until Piano-1 reaches measure 41)



pp

una corda

























tre corde

















































37







mp



cresc.





mf

       



mp





mf

       

dim.

 


   

 


   

 


   



 





 






mp




























































40








5



   

5



   
5





   
5





(no pause between Piano-2 and Piano-1 here)



   



pp







  

p


cresc.

  

f






































dim.

































pp








5
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





ppp













mp













p































ppp











































































"skittish" 5



   
6



   











  

5



   

6



  



 



   







   





5







   

5







   




p mf



p



mf




dim.
 p




p




pp




mf f

q = 60

q = 60












48









  

6







  

6







  







      

6







    

6







    

Repeat this pattern ad. lib until Piano-2 finishes
its "bouncing steel ball" imitation at measure 55.







  

6







    

6







    







      

6







    

6







    



sfz pp


  

p
     

cresc.

9:6

f



   



  

mp




  

3

f

 

dim. 7



   

  


 

mf dim. cresc.




  

3

  

7

   

  

52













      

6







    

6







    







      

6







    

6







    

q = 108







      

6







    

6







    





f mp




  

3
f

  

dim.

7 

f

   

  

q = 72

dim.
3

3

   

  

3
3

   

  


 

mf dim. p cresc.




  

3

7

      

  

6
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







      

6







    

6







    

Getting bored?







      

6



    

6



    



      

6



    

6



    





3

3

   

  

3

   

3 pp

      

9:8

 

      

9:8

 

      

9:8

 

      

9:8

 

      



58







cresc.



      

6



    

6



    



      

6



    

6 "the pause that refreshes"



    







9:8

 

      

9:8

 

      

9:8

 

      

9:8

 

      




cresc.



q = 90

q = 90

61
q = 56

q = 56

no rit.

no rit.







 

      

cresc.

 

   

 

   

f

 

  







  



ppp

 

   





 




 










 








 



mf

Cue

  

pp



 

      

 

   
   

 

6:5

   

 






  
   

 




mf

release 
sostenuto

pedal 



  





7


